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. . . it you missed any of the -> ughC— 
stories i. chol<e<- on this page you can 
stiii order them ... see our baol< issues ad 
in this issue and piace your order to the 
keeper of the vault . . . 
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VOU SHOULD AU. 
BE FAMILIAR. WITH THIS 

ILUJSVfAriON... you 

SHOULD ALL KNOW 
WHAT THESE CHARACTERS 
AliS AND WHAT ITS THEY 
KEPBESeHT... 

...THEVARE VAMPIRES... 

ALL THEY REPRESEMT T 

\SEV/L... 

.VET WHO OF us HERE 

TODAY IM THIS CLASSROOM 

BELIEVE THESE SLOOO- 

FieHOS ARE AWVTVIINS BUT 

WCTtONP IT MAY SHOCK 

WU BUT : BUT /BELIEVE 

IM SUCH THWSS..- 

...ANDTHE STMFF 
OF THIS UWMERSITy MSO 
BEUEWEII4THEW...THE 
DEAN HIWSELF HAS 
ALTTHORIZED A &€CIAL 
PUND FOR THIS 
6RADUATIM3 CLASS TD SO 
A WOULD-WlOe SEARCH I 

FOE vAMPmes... 

'...TO HUMT THEM OUT IN 

^mKU/gS...70K/U 

THEM... 

TO KILL ALL 
VAMPIRES- 



WHATEVEE REASON A UNWERSrryjOARD 
CAN HAVE FOR AUTHORIZING MONIES FOE 
SUCH AN OBSCUee HUMT must be PRETTY 
W6«0 AND /«l«ESOMe'... IT IS A REASON! 
THAT WE'U. SHORTLY O/SCOVBC AS WE 
START OUR TALE-. 

THE END 
OF All 

YAHPIIi^ 

• RITTEK ■< HOWIE AKIIERSOII lluSIMIEt »< S«SO 

AND SET RISHT INTO THE tXySV eiZAEES 

LECTURE A UNIVERSITY CLASSROOM HAS 
EVER HEARD... 



WELL CLASS... VOUR 
ASINS PBDFESSOE MAY BE 

BEcoMiNS seMLE... 

BUT MAO?...\JQ... 

\o: MAO... 




... I'M S0IN6 TO TELL VOU THIS eTDRY BECAUSE I ~~ 

WANT vou TO eeueve im oui? pptom? /^/m >.,„ t 

WAMT YOU TO -e^i^if WHAT^I^e'uplilf/A;^?. ' 

...BUT THIS i«Kl«r BE HELD IN STRICIKT OW/^DSXe 
VOU MUST /VffMSe REPEAT THIS TO 4NYOME MD 
you MUST NEVER OXAV/e IT TO THE MEWSfiAPeiS 
BECAUSE AS YOU WILL .REALIZE, I F YOU OO. THIS 
UMiyERSlTY WOULD BE ^O/NEO... WE'D BE THE 
iAUGMINS STOOe OF THE MEW ENSLAND 
ACADEMIC COMMUNITY... 



...THREE MONJTHS ASO A STUDENT 

ENKOLLEO IN THIS UNIVERSITY HER 

NAME WAS SaVCW. SHE «/AS '" 

MEXICAN, AND SHE WAS STUDYIMS 

tS.'ifPSl'P^ "I^OEI^ PBOFESSOE 
Wfci/AM... * 




...ONLY DAYS AFTER HER FIRST 
ATTENOAMCe pedfessob William 
BECAME /U....^^^tG DIASMOSED 
AS NAViMG MX/TSAMAEMA 

AND THE DOCTORS ORDERED 
COMPLETE RBSr...HE UEO 
WITHIN A FEW DAYS..." 



.!ffl 



".MISS SAMCHO HAD A BOY FRIEND 
AND COINCIDENnALLY/Vf TOO 
eeCAME /U„ AND H/S illness Vl-AS 
AiJSO DWSNOSEDAS4«/7e 
AMAEM/A...mO WITHIN DAYS HE 

4tso o/eo... " 



If 



':^?v^ 



5i=^J»^ 




- MISS ■3ANCH0 HAD A ROOM^^VIOTE A^D 

areo... MISS saucho was a steanselk 

QUIET m UWATTEOCTNE SKL, AWD THeEE 
^ MME ANY SUSPICION ABOUT HEE 
UNTIL THE PAEEMTS OF HER «O0^-^^ 

CAUSe OF HER STRAW6E 'Wf^^'f;' "• 

TTXas oiscoveeed bvthe examinee 

THAT THE SIEL WAS PEACTICALLY 

HAD B6EM ■sjyti\^ DRAINEO... 




l.THE DETECTiyES WAKHEO AS SHE SAT 
By THE EDSE OF THE G/IAVE OF 

PROFESMH WtUIAM AND OU^fiD TO 

HIM... CALLED HIS NAME HePEATeOLY... 

WITHIN A FEW MIWUTES THEV COULD HEAE 
THE SOUND OF SPLINTERINS WOOD AND SAW 
THE eAKTH ABOUT THE SRAVE HEWE 

AND A NANO SMEKSe FKOM 

wrmwrHE gkavb^ - 



" THEV EEFOEIED SHE LEFT HEE 
DOBMITOEV JUBTAFTEE 42 MIDWISHTANO 
lOOKED LlkE SHE WASSOINS FOE A 
MIDNISHT STEOLL ABaOT WE CAMPUS.- 
BLfT INSTEAD SHE IBFT-m. WMPUS 
AND HEADED FOE A SeA!^VAKO 
WEAEBV.WHEEE ' OOlWClOEsnALLV 'THE 
fiOaeS OF THE THREE DEAD ANAEMIA 
VICTIMS WERE INTERRSO... ' 




' THEY WATCHED AS THE 7WA«TVIAT 
WAS ONCE A MAN..-THE THIN6THATWAS 
NraW A ZOMBIE... EMEESED FTOM 
HIS OWN SUAVE AMD EMBKAKSf 
THE NECK OF MISS SANCHO... "" 




15-v/' '//,n f . iP^' d 



:..THE POLICEMEN EADIOED 
HEAOaURETEES AND WERE SHOETLY 
EE-INFOECED BY SEVEEAL OTHEE 
FOLICEMEN WHO COWFEONTED THE 
TWO "VAMPIRES' AND MANASEDTO 
SUBOUE THEM BY MEANS OF 
THEIR NUMBERS ALONE«. 



'...THETVIO WEKETAICEW TO POLICE HEADGIUARTERS 

masc4M/A/&> BY A POUce OOCTOewHQ 

DETEewiNED THAT PBOFeSSOR WILLIAM Vl/AS £l&IO 



!i'i^^]^Ji'fXJ'^'^""^^ '^'^S SAWCHO THEV aSCOVeKO HER 
12?^*?,^ ■^,^ VERY OeC&Vm... T\<EV ESTABLISHED THE 
4Se OF THE '6IRL' TO BE WEIL OJ<Se.&i YEAISS 





"...THEY CONRMEO THE TWO WITHIN SSiM<e47F Cfi^S AND DE3DFD 
BOQES OF THE OTitee TWJ DEAD PEKSONS... " 



^/fT^Zra^^^i'^^SS^''^ COFFIKJS...THey DISCOVERED THE BODIES THEBEIM 
TO BE IN A STATE 0¥ OfSOKOBfi .. AS IF THEV HAD BEEM BURIED /»ftU!4wSzt?lt n 
HAD ATTEMPTED TD tSA^ THEIR COFFINS BV SCRAPlNS AT Th¥ lImawD^ 
lli?gSJ'II£E,™'^T PEESUMPTIOM THEV FOUND toe «WWwU«IoFtS?dpc£ASFD 




'... BLTT WHATB/ER THE BODIES 
HAD TRIEDTDOO DURINS THE 
MISHT WAS OF NO CONSEQUENCE 
IN THE M0ENINJ6, FDR MEDICAL 
AUTHORfTIES eSTABUSHED 
BEYOND A DOUBT THAT THE 

KiDiEs wene DeFtNiTeLY 

NOWOSAO... POLICE 
THEM EE-FILLED THE 
SEAVGS... " 




' IT WAS THEN THAT I WAS CALLED 1N...AS DEAN OF 
THIS UWNEESITy I KMEW MOEE ABOLJT MISS, 
SAMCHO THAN ANVONB... AND ASPEAN,! HAD 

KAo BEEw A fi^sNo OF fleoflEssoe !♦«£/'<*' 

WHERE we FOUMD A OeTSKIOXATINS COeWSe... 

IT WAS OBVIOUS THAT HIS SEUEKAUHOUR, 

semaxnoN from mss samcho was his 

Oe/Utf KM WITHOUT H6E STEAMS6 ' FOWEES 
TO SUSTAtM HIM He WAS AS 0S40 AS 

ANY OTOEE, caopse... " 




■■ OF COURSE WE COULD NOT MAVlie fH/BUC OUR D'S«>^eSS^„ 
AsbUT THE /VMTjy-^e OF MISS SAMCHO... AMD SI^C6 SHE »6fVSeO 
TDAMSWei^ AMY Q/XSVONS. OUR l MVESTISATIOU MATU RALLY 
FELL UFOM HEK SCHOOL RECOEDS WHICH WEES eeaUlEED OF 
HER. WHEKJ SHE ENEOLUED... ' 




'..ON CLOSE 
SCRUTINY, 
THEY WEEE 
OBVIOUSLY 
^%KfifiE>ANO 

MeAMf/ecess. 

THEYTOLO US 
MOm/MGof 

HEe'PAEEUTS' 
OB-HEE. 

atasiNS. AND 

FURraEE 
IMVEiSnGATlON 
LAY THeOUSH 
OUeSTIONSTO 
M19S SANCHO 
UERSeLF... ~ 



- DUE ONLY HOPE WAS TO REVEIJT TO W/WfieK.. 
iiJnTHE POLICE AIDED A PLAN OF MV CONCOCTION 



/ .LETMEMAl^eNAYSELF 
' FEEFECTLY CCSAH MISS SANCHO 
THIS ISASMALL10WN...A 

i//i/iveitsny^omi..i am mot 

WITHOLfT SEEAT POLInCAC 
POW6K HEEE... 
IT IS WITHIN WY WW® 

YOU tieisAseo FMM 



/ .WHAT SOET 

/oFATSireAris 

,( THIS? WHY 
, WOULD YOU 

DoTwir?.. 



, ... I WOULD DOIT VSBV 

' QUKXLY MISS SANCHO. BECAUSE 

' PKANKLY, VOU AES ASEEAT 

7!MS<J7"TOTHIS UNIVERSITY... IF THE 
\ t^lNSIW&eS SOT HOLD OF THIS 
"NEWS" 'WE WOULD BE 



HA\e 



_, IF you WILL CO- 
'ofeHATB BYANSWEEmSMV 

QSJeSriONS... posed purely 

OUT OF SaeJTIFlC 
CURIOSITY.- AND IF VOU 
PBOMISe TD SET AS fiAK 
AWAY FEOMTHIS 
UNIVEEfSrrv' AS YOU 
CAN- 



..THEN... 



...THEN I WILL 

see ABOUT 

YOUR 

neieASS... 



"...TH6 SnMV SHE THgWTOLD ME 

WAS TOO tNoteoiais TO ee 

ANYTHING BUT THE TliUT»...r\WCS 
A TALE OF SHEER t/OgHO/P^. " 




"...mWrneH was the MAYOB...My MOTHEE 
WAS... A WOMAN OF THE SmeSS. BJT 
THEV WERE SO IH UDVE THEY ISNOKeO 
THE PUBLIC Oe/TCffV ASM MST THEIR MAEBIASE 
AND W6EE UKIITED IM A(ATEIM0WYCX/7S/iC^ 
the blessins of the CHUHCti... 



r^^ 



4t^ 



^' 



^""Vmei' MET UP with a band of GYPSIES and 
J^^f.liSS*'®'' '^^° ™s "^EW sociery as if they 

HA0^Mi4K$ BEUDNSeD...AT FIRST ALL WAS FIWE 
AND MY FWEENTS BROUGHT /Wf INTO THE «3RLD 
aiT THEN MY PAREMTS WERE ^KEDTO 
CM/TK IBOTE TD THE UPkEEP OFTHE ROVING 
"^ BAND . 



...BUT MY FATHER WAS FOgCSO TD QWS UP HIS 
??,S''22!^ *^ V4>We.. THEY LOST AU THEIR ra\A«e 
AND POSITION AND WERE FORCED TO LEAVE THE 

CITY WITH WHATEVEg THEY COULD SCRAPE 
laGETHEE AS BELONSINGS 



70UNSESTm4PIRE' 



^a!i1 



M^riaJS.f^'^**'"'^'' WRENTS INVENTED AN ACT 

' >Jw3^^n^=^^?=^''"°'^ °"H6 Wy...ANDTOOfc; 

, jnuvfwmse OF TXE PEASANTS ' FEAB aF'VAMO/tVe' ' 

X^^^^f '^ '^ '^'^^ -^0 «JSGeST ?HAT^^1f 
CAPTURED THE WORLD'S .VOUNGEST VAMPIRE" iruSc 
A HARMLESS AND PROFITABLE ACT AND THS^mmMn^ 
IT FROM TOWN TD TOWN R3R SSVE^L VEA^^^^^^^ 



INEVITABie 

HAPPENeO .. 



" we FIWALLV CAME lO A 
PLACE WHEEE OUR 'ACT' WAS 

\wrrMESSED sy a eeNUit^ 

I VAMPIR6 CAME THE >V/aVr, 
P&iFaiMANCE I WAS SIUOIB) 

' ByAVEN6EBJLI=IENDWH0 

Beueve> (*i his sickness) in 

WY 'VAMPIRISM 'BEINS KSAL... " 



\a'i 



" HE CAME ID THE 
CAMP LATER THAT N16HT | 
AMD SPIRITED WiE 
A\WAV...l WAS A 
CHILD OF SVEARS...' 



- HETOOKMETD^JAWWfi? 

CAMPJNA<»ll«'-WHEEe 
OTXERS OF HIS <r/A/0 LIVED. 

AND T><EEE,ON THAT 

NISHr^\«S„ » 

mmATSO.. 



• MY LIFE FROM THAT MOMEMTON 

His BEBJ A BLueeeo, «»^5S 

l<i y=y/ _ 6WSTINS FROM NISMT 
', WITHIN «77-W-«*W^- 



' " \WUPW THE 

eeoup^ts miuTB} own and 

£«7a)VS? ABOUT TWEknV YEARS 

Aso I escAPe> and fledtd MEiaco 1 

HIDDEN IWTHE HOLO OFA 
mW^.S7E<I/»«B?..THEEE I 
PUT MY i//^f TOSETHER...! 

hadtiMEtoWZ/WTAMD^;! 

TO FlSHT... fisht wiusrs... 

, YOU KNOW THE WSSr... 



i^li 



/ I EN80LLED IN YOUR 

'uNIYERSnV GENUINELY H0P1NC3 TDFIGHT 
MY INHUMAN OlSTS ANDTC) BETTSU 

uvseLf... 

''...YOU KNOW 

THE REST... 
...I FAILED... 



\\ 




...ANO BS 
BBOUSHTTDTBAL 
FOB FIRST 06SREE 

AMJUoen? 

NO...M0MVY0UNS 
FEISWD...SHE HAO 
TO DIE... ,^, 

MUST Die... 
BUT WHEN THE 

lAV/ DOES Kior 

RE006NIZE THEie 

BciSTEMce we 

HWETOVJOEK . 
OUTSlOe THE \JiM.: 



..THIS PK3JB^„„ 
WLLGNE^fW'*'* 
TO yOUR LNES... 
IN AM fiM WHEM 
■me /OMt/S ARE 
6EARCHIWS FOR 
A POINT MO k 
HKfTNE ID 
uFE...>WAee 

FORTUMAtE IM 
Wm& THAT 

'MEMiiws'siyeN 

TOVOU ON A 

PtArreK... 



I SNEN THSkA A 
kClND OF fOlWT, 
OeREMV...DdN'T 
VOU THINK?... 



yes... 

we HA^/E.. 
'..I DOM'T KMOW 



^..--'HOW MUCH THe>'LL 
^'''ieCtMAPLISH— THERE AKE 
iSS^mm^SS. INTHISWRLD. 

S(S^... BUT EVEN IF THE,' 

OF TWEM THIS PROJECT 
NMlLtBOrBEWrrHOUT 



.^ 



/ I woNoee ^* ' 
\whata _ „., 



MMSSK 




AND OKGEMERATK AMWOUMCEMEMTSo 





VINCENT PRICE IS COf"'-"" 

it you enjoy our CMP!' 
LEE INTERVIEW in this if. 
let us know because we'Vf^ 
OTHER horror-interview In - 
. . we've just received co 
ence from VINCENT PRICE 
the actor-macabre promiss 
terview as soon as we car 
WHEN ; - . so everybotly 
archaic editor a BARRAGE 
huh? ■ — I'll give 'em ALS 
CENT PRICE and we'll l- 
YOU during the intervifiv 
got aotjwthing you'd like 
VINCENT 'DR. PHBES' 
write: 
VINCENT PRlCE/interview 

THE SKYWALD PUBLISHING OOr-f 
18 East 41sl Street rm. 1601 
New York City N.Y. 10017 



DAVID TEDDER of Salt 
Lake City entered the SNEAK 
PREVIEW CONTES* #1 and 
came up with an original little 
complete story ail on the one 
page about the law of the king 
of the falcon, while the entry 
of NANCY LANTINEN of Roch- 
ester is all in a kind of rhyme: 
"I will come back, I will haunt 
you, 1 will kill you - the way - 
you killed me" . . . 

. and TONY KOWALIK of 
Harvey Illinois wrote: "That 
sword is now mine . . . and so 
I fulfill the serpent's curse, 
dearest Queen — deadest 
queen" . . . boy . . . some of 
the entries we received are 
WEIRD ... but they let us 
know one thing for sure . . . 
our readers are intelligent, in- 
novative and all have a good 
story sense. Incidently, the 
WINNERS of contest #1 (lest 
we forget) are getting their ad- 
vance copies of PSYCHO #6 
in the mail — and are: TONY 
SYLVESTER of Providence, 
Rhode island . . . ALICIA FARR 



or Belmont, California . . . 
JERRY WHEELER of Chicago 
THOMAS VERDALAK of 
Brooklyn and BRIAN MANEELY 
of San Francisco. . . keep your 
eyes peeled for the next con- 
test and BEWARE — cause 
next time we're gonna change 
the rules round a bit . . . 

"SKYWALD is unsurpassed,'' 
writes JERRY KENNEDY of 
Chicago. "Besides traditional 
horror, I would like to see 
more stories with cosmic horror, 
as well as stories with violerit 
murders. I particularly like it 
when the artists are used in the 
story as central characters, as 
in THIS GROTESQUE GREEN 
EARTH . . ." 



LARRY GERARD of East Elnn- 
hurst, New York writes: My 
favorite story in SCREAM #2 
was I WAS A VAMPIRE FOR 
HIRE because it had a new 
treatment of an old theme! 
Larry's coupon (see elsewhere 
for YOUR coupon on this page) 
is like many others we receive 
which say, in effect, that SKY- 
WALD is INNOVATIVE WITH 
TRADITION, which is exactly 
our aim. 

. . a letter from Mr. Craig 
Allan Strickland of San Clem- 
ente, California ... "I am a 
horror-fan in a town which is 
virtually dry of any such litera- 
ture. Now, since I have been on 
vacation, I have come into con- 
tact with your SCREAM MAGA- 
ZINE, an apparently new pub- 
lication — 1 was particularly 
pleased with the varying struc- 
tures which were given to your 



THE LUNATIC MUMMY is in " SCREAK 
#4 and introduces a new artist to till 

HORROR-MOOD . . . C^SAR LOPEZ . ^^ 
miss it not . . . this artist is STRANGE and 
slightly MAGNIFICENT . . . 




SCRKASII 



m. 




works. This places SCREAM 
much higher on the scale of 
horror literature by this aspect 
of non-conformity alone. The 
absence of advertisements AND 
cheap science fiction also con- 
tributed to the over-all genuine- 
ly frightening context of this 
publication. Keep up the good 
work." 

. . . nobody has managed to 
100% define (by OUR defini- 
tion) the horror-mood phrase: 
PRIMAL SPINAL ... and until 
somebody does guess, the 
contest will remain un-won. 
However — out of the several 
hundred entries we've received 
there is ONE which, though 
wrong, is so rich in imagination 
and originality that we've just 
gotta award N4ISS BILLIE BRY- 
SON of Kansas City an honorary 
HORROR - MOOD membership 
for her writing: 

PRIMAL SPINAL ... a dread 
foreboding that creeps its can- 
cerous way insidiously up the 
spine to lodge in the Stygian 
recesses of the brain. Once 
there, it lurks like a fetid em- 
bryo, pulsating and nourishing 
its foul grossness on the es- 
sence of the soul. As this 
malignancy grows, it bridges 
the abyss of time and dimension 
bringing back half-t a n g i b I e 
memories of unspeakable be- 
ginnings . . . forms emerging 
from the murk of primal slime 
. . . entitles too horrible for 
nature to accept, so unnatural 
as to be SUPERNATURAL - the 
ultimate horrors - the PRIMAL 
SCREAM (the same kind of - 
eerie injection I get from each 
new PSYCHO experience . . . 
keep up this beautiful, mind- 
bending material . . I love 

ya) . . 

. we love you too BB . . . 
keep your notes comin' in folks 
and maybe someday somebody 
will WI'N this weird contest . . . 
... a note from MARK FILI- 
POS . . . 

"... I picked up a copy of 
SCREAM #2 and it looks pretty 
good. I think the HORROR- 
MOOD publications are the 
most interesting in the field. I 
have so many unread SKY- 
WALDs now you wouldn't be- 
lieve it. I go through every issue 
before I read 'em just in case 
there's a contest I want to enter 
that has an early time limit. Two 
fantastic tales I read today were 
in NIGHTMARE #15, DRACULA 
DID NOT DIE and THIS GROTE- 
SQUE GREEN EARTH . keep 
'em coming like this and the 
HORROR -MOOD will STAY 
numero uno . ." 




PALMER . . . 



... in his interview which appears in this issue, actor CHRIST- 
OPHeR LEE. says that films like CLOCKWORK ORANGE are 
.more harmful, and more suggestive, than popular 'fantasy- 
horror' films like his own DRACULA films. Shortly before going 
to press with this interview, we were reading through THE 
NATIONAL ENQUIRER newspaper tor September 30, 1973 and 
came across this item: "CLOCKWORK ORANGE TURNED BOY 
INTO BRUTAL KfLLER, COURT TOLD ... a 1.6-year-old-boy. 
seized by a 'sudden gust of savagery' after seeing the film A 
CLOCKWORK ORANGE, went out and re-enacted a scene in 
which an old tramp is t>eaten senseless. In the movie, the tramp 
survived his beating. In real life, young Richard Palmer's victim 
died . . . prosecutor John Owen said Palmer may have com- 
mitted the nearly identical crime just as a result of the film, 
and if so, the makers of the film have much to answer for'. 

The ENQUIRER feature then quotes the prosecutor, defense at- 
torney, parents of the boy, and his friends to further substantiate 
the ev;dence that the act v/as the tlireol result of Palmer's in- 
fatuation with the film, and the book, written by Anthony 
Burgess. 

As Burgess argues: "Violence is never initiated by art. If you 
ban my book, you've also got to -ban some of Shakespeare and 
the Old Testament too," 

The author is right in saying it should not be banned, 

SKYWALD contrlbuters Gus FunneJJ and (ylaelo Cintron both saw 
this film and thought it was exceptional, and neither Cintron 
nor FunnetJ went out and c<wnmitfed a violent act after seeing it. 

Censorship is one of the worst evils of this world, and a solu- 
tion to the problem is not simple. Dr. Fredric Wertham has 
written that certain comics have the same effect as CLOCK- 
WORK ORANGE in inspiring crime, and Wertham's book- 
Sf.DJCTION OF I HE INNOCENT, during the 1950's caused Iha 
dem sc of many good periodicals whose only fault was they 
inspired certain already-disturbed persons to commit overt crim- 
inal acts. Neither CLOCKWORK ORANGE, or any comic ever 
published, have been responsibit? for a well adjusted person 
electing to commit such an act. Do a very few persons who are 
sick, out of perhaps 500,000 who are well adjusted, constitute 
a reason for censoring comics? Does the act of a 16 year old - 
boy like Richard Palmer constitute a reason to disallow the 
publication of CLOCKWORK ORANGE, or its release as a 
movie? We can't allow ourselves to deny art because there 
are certain disturbed people in this world. 

If we prohibited CLOCKWORK ORANGE, people like Pain- 
would nol vanish. 

Doctor Wertham censored comics, but he stopped no one of ., 
a d.s'iirbcd personality from eventualfy performing an illegitimate c 
aci (respired by something he has seen or read - perhaps even « 
in the newspaper. [jj 

Censorship Is not the answer, ft never has been and never will u 
be an answer to any issue. x 

An answer might be to prevent the disturbed development of c 
individuals like Palmer by re-vamping our archaic educational .2 
institutions — where instead of teaching the algebraic roots of ^ 
3, we would teach children how to relate and cope v/ith life c 



my favorite story this issue is : 



commenll : 




mROoyL 




name : 

address : 

city n' other: 

mail to : SKYWALD BEST STORY 
Skywaid Publishing Corporation 
18 East 41st Street Rm 1501 
New York City, N.Y. 10017 



/iW. TONY JOMES... ONCE I WAS 

/ A pifaro6/iAPHBR,..unni i m.et up 

, 1 wiTHSOMIA GREENE...HOW, AQt/6e«...THE 
P \ MISTRESS OF IHB AFRICAN JUNGie... 






%^"^:i^_ 



-•/r^i^ 



'Vou LOOK AT ^'M 

^. HERA'OfVANP you '^ % 

SEE A BEAUTIFUL WOWAN... , 
WHO WIELPS A STRANGE 
POWER OVER MEN AMP BEASTS 
AUKE-.A POWER THAT CAN 
BEST BE PESCRieeP AS 



S. 



..'Look at her-worshippep . 
by these monstbrs out of -- • 

//£ti...THESE BEASTS T«AT ARE : 
YAtAPlRBS OF THE FORBIDDEN t 
C/7y ON THE AFRICAN! CONTINENT... , 
...I'M GETTINe AHEAtJ OF THE STORY-^rM 
IT MUST BBOIN AT THE BE6IHHIHG.. ^ 



ft-'f. 






3J 



^1^ 



ir 



WH/PO 

you WANT TO 

GO THERE, 

SONIA? 



DON'T BE 

//\PAIN,10W f 

...IF I SAY ^ 

, WE'RE SOING TO ^ 

i AFRICA 1 WANT 

i,NO ARGUMENT.. 

rwEAREGOIWe 

JOAfRICA 



x< 



1%^ 



■KITIE* n EDWAIIII FABTHINC 
luilSTRar» » RWtRDO muNONTE 
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... the LATEST and the GREATEST in weird horror 
tales from SKYWALD \% an absolute MUST for your 
library of the matabre . . stories concocted to 
take your MIND on a JUNKET into WEIRD WORLDS 
you never even knew EXISTED . . learn how to 
SCREAM m SCREAM . . , 





BACK ISSUES 

. . make checks payable to: the Skywald 
Publishing Corporation . . . 



. . these pages are your opportunity to 
complete your library collections of SKY- 
WALD'S weird masterworkj . . . prices are 
going up on these just about every day 
due to our stock dwindling FAST . we 

WARNED you the end is near and on 
MANY of these titles it IS near . if you 
value your collection 



niising 



mbers NOW 



might be TOO LATE 



the Archaic Back Issue Department . - 
Skywald Publishing Corporation 
18 East 41st Street, Rm 1501 
New York, N.Y- 10017 

. I also enclose .35^^ For postage and 
handling . - . 



I enclose herewith $ , which it for the following archaic magazines; please 

RUSH them to me fast as I am dying of hunger for horror . 

NIGHTMARE 1_ 2_ 3_8_ 9_ 10_ 1!_ 12_13_ 14_ I5_ ,6_ ANNUAL. WINTER-SPECIAL. 
PSYCHO t_ 2_ 3_ 4_ 8_ 9_ 10_ U_ 12_ ■3— U_ 15_ 16_ ANNUAL _ 

HELL-RIDER 1_ 2_ CRIME MACHINE 1_ 2_ SCREAM 1_ 2__ 3 

BRAVADOS #l_ BUTCH CASSIDY #3_ WWA #1_ JUNGLE #1 _ 



Address . 
City and ; 
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... the ORIGINAL bllce-riding superhero magai 
is the HEIL-RIDER, and the most VIOLENT 
horror magazine is the CRIME-MACHINE . . , 
COLLECTOR'S EDITIONS you can't AFFORD 




LIBRARY BOXES "-for your library of the macabre. 



, . . you too can have a library like thisi ... a 
degenerating, rotting, wretched DISORGANIZED 



NIGHTAAARE 



HANDSOME 



. . . preserve your PSYCHO and NIGHTMARE issues in these handsome 
Jibrary cases, made of heavy book-binders board covered with scuff- 
resistant, simulated, dull, grotesque, black leather . , . lettering is 
embossed on the fat spine in awful silver, and each case comes 
complete with a silver transfer so you can custom the case by 
printing your name . order direct from the macabre manufacturer . . 

. .Keep your bads: issues 
in perfect A-1 condition. 




. . . custom cases are $4.25 each ... we pay postage . . . 

. . . I fiave enclosed $ in archaic money 

for; NIGHTMARE case _ 
PSYCHO case_ 



Name: 

Address: 

City and other stuff; 



Ldet your macobre Ijbrti'y orgnnirpd ond off 
the 'loor whc -^ o rr-i l-uvo been 
rhcwiny your mujnrinc, tu shreds 



order more than one of each to keep your complete collection 
housed in these beautiful, protective library cases . an absolute 

MUST for the library of any genuine, true-blue, die-hard comics collector 
INEXPENSIVE . . WILL LAST A LIFETIME OF USE . 
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I, MONSTER make-up 



CHRISTOPHER LEE AND ALAN HEWETSON 



; THIS INTERVIEW WITH CHRISTOPHER 
LEE WAS TAPED THE 2l8t OF JULY. 
1973, IN MADRID, SPAIN. 



... I think this Is as good a time as any 
to tell your readers that, probably, as 
things stand at the moment, I have no 
intention of playing the character DRAC- 
ULA again. I have become progressively 
disenchanted with the way in which the 
character is presented on the screen, 
and with the stories in which the char- 
acter is somehow, I think, indifferently 
fitted in, in order to have a movie with 
DRACULA appearing in it. First write a 
story, then try and find a way to adjust 
the character into the story, and this 
isn't good enough for me. I'm therefore 
making that decision, that I don't intend 
to play the character again, because I 
think the films are becoming poorer in 
content and style and in story, and there- 
fore I'm no longer prepared to take any 
part in any of them. If anybody ever 
comes up with Bram Stoker's book in 
its entirety, as he wrote it, I would do 
that. But I think that would be very ex- 
pensive, and I doubt if that would ever 
happen, but that is one I would do . . . 

How did you begin your DRACULA 
career? 

. . . Sheer chance ... I'd already played 
the FRANKENSTEIN creature in THE 
CURSE OF FRANKENSTEIN for Hammer 
' — you will notice I don't use the word 
'horror' ... I never liked it — I presume 
that having seen what I could do, they 



decided I was also capable of playing 
the part of DRACULA, and it might not 
be a bad idea to have the same actor 
doing both parts. That is quite simply 
how it happened and how I became 
DRACULA - a part which has had a 
suitable effect on my career . . . but at 
the same time, which has also been 
very much of a mixed blessing to me. 
Because if one becomes too much asso- 
ciated with a certain character in the 
cinema, or television, or in the entertain- 
ment medium, people are inclined to 
think either that you can't do anything 
else, that you don't want to do anything 
else, or that you never do anything else. 
Of course, that is entirely untrue. I've 
done 123 films and I've played DRACULA 
6 times. It seems the main interest in my 
work lies among the very young, which 
is a very hopeful thing from my point 
of view, for the future,- because they 
will Inevitably grow up and hopefully 
will maintain that interest. Many children 
come up to talk to me; all over the world 
children have seen some of these films, 
in countries where censorship doesn't 
exist . . . 

Are they ever frightened by you - do 
they ever confuse you with the DRACULA 
on-screen character? 

. . , They may be a little awe-struck, 
but they're never scared. In fact they're 
very cheerful and I think they look on 
me as some sort of wicked uncle. They 
are certainly not frightened because 
children are very perceptive, and I think 
they realize that it is rather like a fairy 
story, and I think in some cases - the 
Grimm's fairy stories and others - are 
far more gruesome and alarming and 
frightening than anything I've ever done 
on the screen. People of course can 
differentiate between reality and unreal- 
ity, particularly children, and they know 
thdi DRACULA is not real . . . 



"...I USED TO LOCK MYSELF AWAY IN MY DRESSING ROOM AND ONLY 
APPEAR ON THE SET WHEN PEOPLE HAD MORE OR LESS ACCUSTOM- 
ED THEMSELVES TO MY APPEARANCE AS FRANKENSTEIN . . . I WAS 
A VERY GRUESOME SIGHT ..." 




LEE as FRANKENSTEIN . . 



. with PETER GUSHING in I, MONSTER 



What's the best film you've ever done - 
that is, the one you would want to be 
held as the best example of your work? 

. . . Well again, what does one mean by 
the best? Obviously the one that had the 
most effect on my career was the first 
DRACULA in 1957, but 1 wouldn't say 
by any stretch of the imagination this 
was the best film I've done. I can think 
of other Hammer films like SCREAM OF 
FEAR that are better pictures but that 
didn't affect my career so much. I can 
think of THE TALE OF TWO CITIES 
done years ago, which was a good pic- 
ture. I think what I'm doing now may 
have a tremendous effect on my career 
in-so-far as it may start me off in a 
completely new direction. THE THREE 
MUSKETEERS is romantic, exciting, full 
of adventure, thrills and humor and sword 
fights . . . I've 5 sword fights in this 
picture, each more violent and savage 
than the last . . . and believe me they 
are — we use real swords! I don't know 
whether this is the best film I've ever 
made. I think probably the best I've been 
IN is THE PRIVATE LIFE OF SHERLOCK 
HOLMES, as directed by Billy Wilder. If 
you take that comment as signifying an 
all round excellence of script, direction, 
casting and production, I think it was 
the best picture I've done and been in. 
That should be closely followed by THE 
WICKED MAN which I completed last 
November. Probably one of the best per- 
formances I've ever given was as RAS- 
PUTIN in a Hammer film. If it had been 
made by another company as a serious 
picture, I think it might have helped me 
considerably, but it was made once 
again, in the sort of Hammer-horror-mold 
and as such didn't really benefit me 
very much . . . 

DRACULA films, of course, have their 
roots in the Bram Stoker DRACULA 
novel ... in your performances, which 
to a degree are defined by your script, 
do you concentrate on Stoker's concept, 
or on an entirely personal characteriza- 
tion? 

... I entirely concentrate on Stoker's 
conception of DRACULA, and always 
have done. I try to portray him physically, 
even though incorrectly from the point 
of view of my appearance — not as an 
old man with a white moustache growing 
younger, although you may know I did 
this in a Spanish film — I've always tried 
to portray the character that Stoker de- 
fined in his writing. The character of 
aloof majesty, ferocity of dignity, and of 
sombre mystery, or irresistibility that the 
women find marvellous and the men un- 
stoppable. The character that veered 
from the tigerish to the still, in the phys- 
ical sense. In the Hammer DRACULA 
films I have not been Stoker's physical 
description ol the character, but in his 
description of the characterization of the 
character, if I may put it in such an 
involved way as that, I think I've tried 
to be true — irrespective of the script 
and the story — all the way through in 
the 6 pictures that I've done, to the 
author's conception of the character . . . 

The other DRACULA, Bela Lugosi. toured 
the United States with theatrical stagings 
of DRACULA as a play . 

... No — I would not like to do that 
... it would only serve to identify me 
even more to the public with the char- 
acter, which as I said has been a mixed 
blessing. I would never do a stage tour, 
because that would be doing it even 




more than on the screen - more per- 
formances. This would only shackle me 
more to the character which has confined 
me to a certain extent too much al- 
ready . . . 

Do you believe Bela Lugosi's identifica- 
tion with DRACULA was 'real' or 
theatrical? 

. . . I didn't see Lugosi's DRACULA until 
about a year ago. I was in London and 
it was shown as a midnight movie. It 
was probably just as well, I don't ever 
wish to copy other actors. I've certainly 
borrowed from them - every actor in his- 
tory has certainly done that - but I 
wouldn't wish to portray a character the 
same way as another actor has . . . but 
. . . I don't know about Bela Lugosi's 
identification with DRACULA. I only know 
that his widow, Lillian Lugosi, told me 
— and Karloff also told me this — that 
he was in no way confused about his 
relationship to the character. I do believe 
it is true that he was buried in DRAC- 
ULA's cape . . . but apart from that, I 
don't believe there's a word of truth in 
this business about him living in a house 
with gravestones in the garden and think- 
ing he was DRACULA. I'm quite sure that 
this is just something that somebody 
dreamed up which makes a good pub- 
licity story. He was a highly intelligent, 
articulate man, and I believe by all ac- 
counts an extremely charming person. 
I can well believe that . . . 

You've played DRACULA, RASPUTIN, 
THE MOMMY, FRANKENSTEIN'S MON- 
STER, FU MANCHU and so many other 
classic characters . . who is your fav- 
orite? 

. . . The most effective of course was 
DRACULA. THE MUMMY was the most 
physically difficult, because of the enor- 
mous feats of strength that I had to do. 
FU MANCHU was very difficult because 
basically he's very, very far from being 
ficticious. In the days of the Empire, 
when the Empress sat on the throne, and 
warlords and people like FU MANCHU 
did exist . . . they behaved exactly like 
my character behaved on the screen; 
they were all powerful, ruthless, inscrut- 
able, intelligent - some of them spoke 
flawless English - and so the character 
is not entirely ficticious at all. It was 
a most uncomfortable character from the 
point of view of make-up, because the 
Chinese make-up required plastic eye- 
lids, which makes it impossible to raise 
or lower your eyes, but force you to keep 
your head on a level, otherwise when 
you look down your own eyelids show, 
and when you look up only the whites of 
your eyes show ... it was very awkward, 
technically. RASPUTIN, I think, was my 
best performance of an actual and real 
character of history. A strange character 
this - indeed one of the strangest char- 
acters of all history - a real enigma. I 
recently read a book about RASPUTIN 
in which the author, indeed to my satis- 
faction, shows that RASPUTIN was one . 
of the most maligned men in all history. 
He was nothing like the evil charlatan, 
drunkard and rapist as he has been 
presented. There was a great deal of the 
Saint in him! It would be very interesting 
indeed to know what kind of man the 
real RASPUTIN was. WHO was the real 
RASPUTIN? I don't suppose we'll ever 
know . . . 

Who's your favorite horror star? What's 
your favorite horror movie? and what's 
your, favorite horror story? 



LEE as DRACULA . 



"...IN THE MUMMY SOMEONE THOUGHTFULLY LOCKED AND BOLTED 
THE DOOR I HAD TO COME THROUGH WHEN I STRANGLED RAYMOND 
HUNTLEY AND SO I SMASHED RIGHT THROUGH IT AND DISLOCATED 

MY SHOuLULK ... ... as Rochefon in THE THREE MUSKETEERS . . . 




. . . That's really difficult to answer . . . 
because you see, I haven't SEEN all the 
great classics. I think the first FRANKEN- 
STEIN, by BORIS KARLOFF — the 
James Whale FRANKENSTEIN ... it 
was certainly the most imaginative film 
. . . and Karloff's performance was quite 
brilliant - there are no other words for 
it - everytime I see it I am amazed at 
what he did with so very little. I suppose 
the best horror film I've ever seen was 
ROSEMARY'S BABY - with its sense of 
atmosphere and subtlety. I think these 
are immensely important elements in this 
type of film. Favorite horror star? Well 
of course the greatest was unquestion- 
ably LON CHANEY. Then of course Boris! 
I hate to put people in order like that 
because each one is different, and every- 
body has their own way of doing 
things . . . 

So many amusing stories come out from 
behind the scenes at movie sets that, 
really, are so completely entertaining to 
the public who never get- to see behind 
the scenes . . . can you think of an 
anecdote or two . . your favorite be- 
hind the scenes anecdote? 

. . . There is an amusing interlude about 
all the 123 films that I have been in . . . 
but a few that I recall immediately to 
mind are in the first DRACULA and in 
THE IWUMIUIY. in the first DRACULA 1 
had to pick up a girl from the ground 
and throw her into a grave — and in 
the very first take 1 went in after her 
when I lost my balance. That is recorded 
on film somewhere and it gave a few 
laughs to the people who were watching 
. . . she was a stunt girl and not exactly 
a lightweight! In THE MUMMY someone 
thoughtfully locked and bolted the door 
1 had to come through when I strangled 
RAYMOND HUNTLEY ... and so I 
smashed right through it and dislocated 
my shoulder. Some of the window was 
made of real glass. Later I was carrying 
Yvonne Furneax down the road some 83 
yards at night and i pulled every muscle 
in my neck and shoulders . . . which 
should perhaps indicate to some of your 
readers that filming isn't quite so simple 
or luxurious as the public occasionally 
seems to think! There was quite an 
amusing incident on this film I'm in now, 
THE THREE MUSKETEERS. I had a fight 
scene at night with MICHAEL YORK and 
at certain moments we had to flash lan- 
terns into each others faces. Of course, 
these lanterns had to be manipulated 
electrically, and at the end of the scene 
where we had finished with these lan- 
terns the director said: "Well that's al- 
right, now disconnect the actors" . . . 

PETER GUSHING seems to be a true 
gentleman. I don't know how to describe 
this man as anything but an accomplish- 
ed and exciting actor and a 'true gentle- 
man' . . what do you say about this 
man, with whom you've made so many 
horror films? 

... He is really one of my dearest 
friends. He is brilliant and a devoted 
and disciplined actor. A man of complete 
integrity. A man of great skill, great per- 
sonal charm and a very good human 
being . . . 

LON CHANEY SR. once had a 'mentor' 
conversation with young BORi'S KARL- 
OFF, a few years before Karloff became 
well known - before he did FRANKEN- 
STEl'N - Chaney told Karloff, in short, 
that a powerful and unique style was 
what was important in the making of a 
star. "Give 'em something no-one else 
can give them" he said 




LEE as DRACULA . 



. . . Boris never actually mentioned this 
to me but I'm sure its true. In those days 
when Chaney made pictures and Boris 
Karoff made his great pictures they were 
really pictures of great consequence. 
There was a really good reason to be in 
those pictures — they weren't just cheap 
exploitation — which alas, they have 
become for the most part today. I still 
think that in this area I can probably 
give the public 'somettiing else'. Some- 
thing that nobody else can give them. 
But I don't want, as an actor, to go on 
giving the public somethirtg that nobody 
else can give them when that 'somo" 
thing' is not worthy of being shown on 
the screen; when the part is net worthy 
of being played; and the production is 
not worthy of appearing In. If 1 was able 
to go on making fantasy films, all of 
which were worth doing, with good pro- 
duction value and good stories — then 
I would be delighted to go on doing 
them. But unfortunately this isn't happen- 
ing .. . the material is getting worse. 
The only thing I can relate as far as 
Karloff is concerned, is that once, when 
we were discussing the effect of our 
performances on the audience, which 
took place during the year he died in- 
cidently, he told me "always leave it to 
the audience". Whatever you or I will do, 
or can do, on the screen, be quite sure 
that if we don't do 'it all', the audience 
will imagine something far worse than 
you or I could possibly produce on the 
screen. Leave it to . the audience . . . 
show an empty doorway 6 times and the 
7th time there is somebody in it. And 
the 8th time you thinic there is going to 
be somebody in it and there isn't, or 
the 8th time you DON'T think there is 
going to be somebody in it and there 
is . . . 

HAMMER is often criticised because of 
all its bloody gore. The reason why film 
buffs say this is uncertain . . . whether 
it's anti-aesthetic to be bloody, or 
whether it's because of the WAY in which 
HAMMER is bloody, is uncertain. Do you 
have anything against profuse bloodi- 
ness, if it is well done? 

... I object to too much blood, and I 
object to much violence. I think one of 
the reasons why these films of mine have 
been so successful all over the world, 
virtually to people of all ages, is that 
because basically they are fantasies, and 
are not real, and the violence in them, 
with very few exceptions, is violence 
which is highly unreal and for the m^t 
part impossible to copy in real life. You 
will always find the occasional, alas, un- 
balanced person who miglit try and copy 
something they've seen on the screen 
or in your comics, but to my mind pic* 
tures like CLOCKWORK ORANGE and 
STRAW DOGS and some of the James 
Bond films, are far more suggestive, and 
far more imbued with sexual sadism and 
violence which can be copied, and in 
some cases is! . . . 

. . . you've said that, although you have 
no Intention of turning your back on the 
fantasy film,' you've become increasingly 
disenchanted with the material you've 
been given . , . 

. . . I feel the material is losing style 
. . . it's all too much just exploitation 
now — make it cheaply — get it in 
focus — shock 'em — frighten them — 
something I've never attempted to do! 
I'm not concerned with selling films, I'm 
concerned with making films. I'm not 
trying .to frighten an audience half out 
its wits, I'm trying to entertain \i. I'm 



RASPUTIN WAS ONE OF THE MOST MALIGNED MEN IN ALL HIS- 
TORY . . . THERE WAS A GREAT DEAL OF THE SAINT IN HIM... WHO 
WAS THE REAL RASPUTIN? ..." 
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trying to enable the audience to escape 
from its mundane, gray, drab and some- 
times extremely depressing world - into 
an enchanted, weird, mysterious world 
of fantasy . . . gore has its place I 
suppose but I don't like it . . . 

On this point, a few years ago LON 
CHANEY JR. said: "I used to enjoy 
horror films "when there was thought and 
sympathy invoived then they became 

comedies , . the cheap producers came 
along and made buffoons out of the 
monsters . . . because they killed for the 
sake of killing, there was blood for the 
sake of blood. There was no thought, 
no true expression of acting, no true 
expression of feeling. We used to make 
up our minds before we started that this 
is a little fantastic, but let's take it ser- 
iously . . today . it's made as a 
loke " 

... He died last week. I never had the 
pleasure of meeting him. He is absolute- 
ly right of course. I shall quote this re- 
mark of his whenever I can, in the future, 
because it is so true. Thought and sym- 
pathy - how right he is. As I once said, 
I think I coined the phrase in fact: 'THE 
LONELINESS OF EVIL'. One should 
never play these films with one's tongue 
planted firmly in one's cheek unless it is 
with a deliberate attempt to do horror 
comedy or parody, and this type of thing 
is even more difficult to do. It's an ab- 
solute MUST to be totally serious in 
what you're doing and you must make it 
believable. There I am in complete and 
total agreement with what Lon Chaney 
Jr. said ... I couldn't have expressed 
it better myself if I had tried for a very 
long time . . . 

What kind of horror or fantasy material 
would you like to do, and would it be as 
commerciafly acceptable as the material 
you have been recently offered? What I 
mean is, are the producers at fault be- 
cause they tend to define commercial- 
ism by its most basic rules? 

. . . probably the type of material I 
would like to do would NOT be as com- 
mercially acceptable . . . does the public 
want more blood? More and more sex? 
More and more violence? Or are they 
going to revolt against this complete re- 
vulsion, and turn around to the old 
romantic type of picture, which I think 
they will. I think we are at a turning 
point in the cinema. I think we're going 
back to real people achieving something 
really exciting against great odds — 
battles, murder, and sudden death if you 
like — beautiful women and handsome 
rugged men — not actors, just dressed 
up like dummies. The great days wei'e 
in the 30's in Hollywood, and in the early 
40's, when they had all those magnifi- 
cent adventure stories which everybody 
loved. I think people are getting sick to 
death of acres and acres of boring 
nudity, lashings of sex and buckets of 
blood. You can make a very exciting and 
very sexual, very sensual, very frightening 
picture without pouring gallons and 
avalanches of garbage all over the 
screen. My ideal film in this area would 
be one done with laste and style, which 
would have the right element of fantasy, 
a good script, a good director, and good 
actors. I'd be frightening without being 
damaging. I'd have plenty of suspense, 
plenty of subtlety, and plenty of sugges- 
tion. Heaven knows enough people have 
done films of this kind, Hitchcock being 
a case in point, and they were very 
successful . . . 

In very few portrayals have you gone in 



for much make-up . . . the films I, 
MONSTER and THE CURSE OF FRANK- 
ENSTEIN are the exceptions that come 
to mind. Has this been circumstance 
which has decided this? or is this an 
attitude on your part? ^ 

... I think certain kinds of characters 
require distortion and deformed features 
like I, MONSTER which is MR. HYDE 
of course, and the FRANKENSTEIN 
CREATURE, because nobody would ac- 
cept a FRANKENSTEIN CREATURE or 
a HYDE if they were not monstrous. On 
the other hand I think it's perfectly poss- 
ible to instill the essence of evil and 
villany without the aid of make-up . . . 
you can be chillingly convincing and 
chillingly frightening and chillingly be- 
lievable without any make-up at all. 
DRACULA, apart from the slightly longer 
teeth and the blood red contact lenses, 
is me . . . 

I What's it like to look at yourself in the 
mirror when you're made up as a crea- 
ture like FRANKENSTEIN'S MONSTER - 
as in THE CURSE OF FRANKENSTEIN? 
Does It FEEL real . . even for a mo- 
ment? 

... It certainly SEEMS real when you've 
i got make-up on ... so real I can tell 
' you I've felt like locking myself up in a 
I corner. I used to lock myself away in my 
dressing room and only appeared on the 
! set when people had more or less ac- 
customed themselves to my appearance. 
It was very gruesome and I didn't par- 
j ticularly like looking at myself in the 
mirror. One doesn't like to look at any- 
I thing disagreeable — particulariy when 
it is yourself! I couldn't eat properly be- 
I cause if 1 moved the muscles of my face 
too much the make-up disintegrated. I 
couldn't really eat anything at all and I 
was in the make-up chair from 4 o'clock 
in the morning till about 9, and I didn't 
leave the studio till 7 o'clock at night. It 
I was very tiring . . . 

Why are producers sending you unac- 
ceptable material? Has your own attitude 
as to what you will accept changed? Or 
has the actual quality of the material 
deteriorated? 

... My attitudes have changed. I'm not 
interested, as I said to you eariier on, in 
j the cheap exploitation picture for which 
I will be paid less than I ought to be 
I paid, if one wishes to look at it in purely 
commercial terms, and when the people 
who are behind the picture will make 
vast profits and huge fortunes out of 
I work that 1 do. Well I believe that fair is 
fair. So now I won't do it for this price. 
Another reason is because the producers 
don't seem to be interested in coming 
up with intelligent, serious horror stories, 
: which I'd have thought was not at all 
i a very difficult thing to do. They come 
I up with the cheap, easy exploitable 
package which they don't really bother 
about very much. They don't care how 
! it is directed, or acted, as long as they 
I can get, something on the screen that 
can sell at a big profit. I'ni not much 
I interested in working for people like that 
I anymore. As long as I don't have to — 
for the moment, fortunately, I don't have 
to. If people are expecting to see me in 
the same type of picture as some of the 
pictures I've done in the past I'm afraid 
they are going to be disappointed, be- 
cause I'm no longer interested in ap- 
pearing in this type of picture unless Jt 
is going to be properiy made, by people 
who are really going to care. I'm an 
I actor and an actor obviously isn't able 




to play everything, but like any actor I 
want to vary the mixture as mucii as 
possible. I want to appear in as many 
types of pictures as I can. Now whether 
[ qet highly paid or not is beside the 
point. As long as the stories are REALLY 
good and the characters are REALLY 
well worth playing and one has a real 
sense of achievement - then it's a chal- 
lenge, not just something that you wan- 
der onto the set and do. This looks 
cheap, gawdy, tawdry on the screen, and 
it's tatty and distasteful and ... it makes 
a lot of money. Well fine, one is used 
as an actor because of one's ability to 
make money for other people; but I've 
reached a point in my career and my 
age where ) don't want to go on doing 
this type of picture. I want to do pictures 
in which I as an actor, whether they 
be big budget or small budget pictures, 
will be playing the kind of part which 
appeals to me, that I know I can do, and 
which is going to advance my career, 
and not retard it . . . 



THE CURSE OF FRANKENSTEIN 




THE DEVIL RIDES OUT . 




So ends our interview with CHRISTO- 
PHER LEE, whose closing sentiments are 
shared by movie audiences and Christo- 
pher Lee fans everywhere. In his indict- 
ment of modern fantasy-horror movies, 
Mr. Lee has expressed what many of us 
have felt for years — that they knew 
how to make good movies in the 1930's; 
that the audiences during those days 
were more mature and more demanding 
of quality. In these 1970's of the great 
damn dollar the word quality has only 
a vague meaning. Who is at fault? The 
movie companies, for foisting the 'least' 
upon us? Or us, for not DEMANDING 
— as LON CHANEY said, and as Christ- 
opher Lee agreed: 'true expression of 
acting, true expression of feeling'? The 
horror movies these days, most of them, 
ought never to be released. They do our 
era an injustice. 

However, producers will not change this 
industry only Christopher Lee, 1, 

and YOU can make horror movies great 
again. 



. . DRACULA HAS RISEN FROM THE GRAVE 



"...I'M NOTflBRfWE MRN. 
I'M KIND OF n COWfJRD.. 
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"...THE STOREKEEPER THOUGHT/ ^R5 SOME KIND 
Of WEIRDO BUJICONVINCBO HlM (WITH S 20o) TO CORr\ 
5iy^ SHELLS VOITH GBhJUINB SIL\^ER— IT TOOK H/Mfl 
FB'V\) DRVS TO MAKE THBM, OURIhJG WHICH TIME I 
RERD EVERYTHING I COULD H&OUT SO' CRLLED 
VFIMPIRBS fINO THEIR H/^BITS. 




/ TOLD THE POLICE WHRTI WR5 ■'•. 
DOING JUST M CFISE THEV FOuHO .:., 
ME LURKING IM fIN PILLEV RI^D .,r« 
THOUGHT I WnS SOME SORT OF. 
PH... 'STRRNGB PERSON'.-. BUT 
THEY THOUGHT I WHS STR/tNGE 
/7A>/yV*Wy^WO LHUSHED RTMB 
WHEM I TOLD THEM ' V"" Vl'ti^'llfi 

HUNTING. 



"...THEI?E WERE MORE. VfJMP/flB I 
MURDERS BUT! DIDU'T WITNESS' EM\ 

I VJRS 'LURKING' IN THE WRONS 
PRRT OF THE CITY... I SnVO THE 
REMFIINS THO... THE SHREDDED. 
MUTILRTED CORPSES: 
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/...AND IF '-I 
/ I SAy THAT / 
/ I AM A ^=^ 

s WITCH?. . y J, 





WITCHES SLAUGHTERED IN PHONY WITCH TRIALS 

the newspaper of TRUTH 

TRUE EXPOSE WEEKLY 

April 28, 1973 Volume 89 — Number 2 resued weekly in New York 



EXCLUSIVE report: 

WEIRD WITCHES ALIVE 

AND WELL IN 1973 

. by Harry Welser and Joe Dentyn 
SALEM (exclusive) Tfe ■ is 1973, but not in 
Salem; Massachusetts, where the ancieiQl ritual of 
WITCHCRAFT is still practiced, and where 'good' 
citizens of Salem gather to persecute, then 
slaughter the practitioaers of demonology and 
sataajsm. 

This is true, we know, beoaose we witnessed one 
such INQUISITION held in a public place before 
thousands of people, who cheered and goaded 
torturers into brutal debaucheries upon helpless 
old women who were accused of practicing 
Witchcraft. 

That such things oan happen in 1973 is almost 
beyond belief, but as newspaper headlines are 
reporting every day, such things DO happen, as 
many 'victims' would attest (if they were alive to 
tell their tales). 



inside this issue 

. . . all TRUE FACT . 




"..IT'S TOO 

Fbad THO HARRy... 



Lassie is not a dog,shc is two dwarfs in a DOG SUIT ! 

I ate a BOX OF MOTHBALLS and lived to tell of it ! 

99% of Missouri is UNDER WATER ! 

The month of Augitst actually has 45 DAYS in it ! 

Now the truth about who really 

Artist MAELO CINTRON does nol i 



. . . exclusive EXPOS^ 
WEEKLY phott^raph of witch- 
craft trial witnessed by hundreds 
of SALEM citiwns in public 
view . . are thev ASHAMED ? 
—NO— they are PROUD of their 
actions. 



the 2ND WORLD WAR ! 

ae is a mechanical WIND-UP TOY ! 



...W£UL.y0U t<NOW,yEARS AfiO- 
■^PEOPLE U-SED TO AaUAULY^X? 
7THINSS LIKE THAT--8UT TO«4/ ' 
EVEKySODV IS SO SA^B N0THIM6 UKE 
A 'WITCHCRAFT TCIAL' B/EE HAPPENS... 
...IT'S ROUSH...AFEWVEAES ASO WE 
, OUST RePORTBO THE NBA/S ... 
WOWADAYS A 60a> EEPORTER 
WANTS ASOODHEADLINE'WBU*, 
, HE'S SCfTTA GO OLTT AND 



^^COI. 




|ERE I LIVE... I AM THE SLEEPING DEAD — I AM THE WRETCHED DESECRATOR — I AM A DEADTHIMSWHO 
RISES AT NIGWT- -CONSUMES THE LIFE OF THE UVING, ANDDIES AgSn W DAVwN TO «^ER MV^FIF^ IN 
> W ©5Ay^jW_AAAUSOUEUM,T0_REP0SE IN ASotiy--THE SACRIFICIALL^ OF HEuC. . . 

...AND THUS MY LEGEND IS My TALE. . . 




OFA 

VAMPIRE 



WRIITEH ev AWN MCWETSOtt ' C" CHAPTER l~^ ' IlLUSTRATEP BV RICARPO VIIWHONTE 




...I AAA AUye BUT MOT I-IVING...T UVB AfAOUG THE 

DEAD... mo HALP-LIVe WHEN I KILLIHB UVfU6...VJHK\ 
IS THERE FOR ME OTHER THAN THIS? WHEN 1 WA^ A 
yoUNGBUOOO I WAS A FOOL" fiMO COMMITTED MYSELF 
10 THIS LUST-LIFE, l\HD HOtJ, I AM SO MBRV OLD.SO VERy 
DE(^D, SO VBPV COMIAITTEP TO AN EVIL I PO NOT UUOER- 
STAND, BUT EUDUIiE,0\M OF Mflff/r AND OUT OF FS4R , FOR 
I FEAR TO BBOBSCUKE, AND yOU SEE, AS I AM NOW— I 
fi.H\ NOT OBSCURE... 




" .But 1 WAS born in obscurity-- 

TO OBSCURE PARENTS WHOSE ONtY 
PRODUCT IN HFE WAS THE BEGETTING 

oF/ne-.THEy tovEo Aie more 

THAN AHY CHiUP COUUP HOPe...THEy 
WERE HARP WORKERS, FARMING 
PeASANTS,M!> AS THEIR ONLY SPRING 
OF UIFE, I MATURED QUIT& AlONF 
AND FRIENDLeSS AND lUrTERATE... 




"...I WAS, IN FACT OF TIME AND PLACE, 

BORN IN SPfitiN IN THE oarmc /7W 

CENTURy, IN A RURAU NO-PLACE. ..T. 

YEARNED IN tK/ FANTASIES TO MVE IN 
A CITY, TO TALK AND TO BE WITH OTHER. 
PEOPLE, Bin SUCH V/AS NOT fAY PRE- 
PESTINY. I WAS INSTEAD TO BE A 
NOBODY... 



'...V/ERe IT NOT 
K>R!^ SINGULAR 
INTERVENTION OF 

FATE, 1 WOULD 
HAVE D/eP THEN, 
IN THAT SAME 
CENTURY, IN THAT 
9AfAE OBSCURITY... 
AND I scMETmes 

NOW I^ONOER IF 
SUCH A MEDIOCRE 
flOTE WOULD HOT 
HAVE BEEN MORE 
tMRCIPUL... 




\^i'^lt'-^JS=^'S}^^S~.-;--^.ji!>'S^^^'^"^'^^''°^-'^^^ I FELLTO MY KNEES BESIPE MY FATHER-IN FEAR- 
THEMAN LAU6HEP OUTRAGEOUSLY AT ^Ke,5HRmKlHG OUTOBSCENE WORDS IN AN HYSTERICAL FIT... 




"..Then HECA/AETOME,Mi/vv 

AMPSH«/«S,ANP TOOK MY HMO, 
LeAPINS /AETO MISCARRIAGE..." 



Wi 



'..I THEM WATCHEP AS HE 
RffZEO MY PARENT'S WSM- 
THEN PROVE /AE OFF INTO 
ANOTHER WORUP..." 



".-As WE EMTEREP THE CXMRTYARD OF 

AW ENORMOUS CAsne, it pawnep on 

A\E1V/«THEMAM IN FACT IV/tS..." 



"...He was PfilNCE ropiou zosimov, arussiam wobue im EXii-e... 

MY PARENTS HAP SOMETMES SPOKEN/ IM WMSPSRS OF HIM— AS A 
LAMP- HUNGRY TYRANT- mo AS A VICTIM OF SOWE RARE INCURABIM 
DieeA5B...(=G HE USHEREP ME IN HIS MACABRE HOWE, HE 
ADDRESSEP ME ANGRILY. . . " _„-^- — ~ 

SOME OBSCURE MOTIVE MOT 
WORTH KOf REMEMBERING! PID I 

SEE IN YOU R3R A AAOMENT N\YOWf/ 
' SON— NOW THOUSANDS OF MILES 
AWAY IN fAVHOMElANO...' 





...As 1 FIREP DIRECTLY AT HIS BRAIN MB SfMLBO, AND PIP WOT FDR A MO/V\ENT EVEN «./A/W; HIS //fi^lO SEHAEP 
TO PARTUy SHATTER iTO PARTLY SWIV /Pfl<(«^ BUT WITHIN A MOMENT OF IMPACT, THE TISSUES RBPOR/AED mO 
BONE RESTRUCTUREP ITSeLF. THE SKIN BECAME SCARREO THEM SCABBY, THEN EVEN 7/V/ir /^Cii AWA/.. . 
AND HIS HEAD WAS ASAIM AS WWOtf ANP COMPLETE AS A MINUTE BEFORE..." 




NOW SEVERAL CENTURIES 
LATER, 1 REGRET ACCEPTIMG 
THAT AWFUL GIFT... FOR AS 

you see, iN\PORCED into 

HIDING IN A COMM.0NPLACE 
GUfiVe/ARP... FORCgp TO 

pursue a lust that is no 

lonser. anything but 

asrotesouew^^/t;.. 




Tu, ic AM oj?/<s/v TOLD THE VAI*.PIRE JU0A5 O/AB0lUS--RBTREKrSJ6 HIS C«y/PT.. .THE PAWN IS UPON 

™s S7^ is toS, A iJew «?e of wmp/r/sm will ams to our attention, a vw ''o«ww^ of 

WHAT HAPPENS WHEN A PEASANTWAHje TO BE A PRINCa... ^vgXT' "I, VAMPtR£ 






■••■^'' 








on sale bi-monthly 
at your HORROR-MOOD newstand 



...m\&..AS£OGAfi ALLAN Roe... THE Off/mwAL 
MAfV-^ACABRB AND W£/fi.D STORY - 

TeLL£R WHO'S BIZARRE AND LUNATIC rALBSOF 
f/OfiROft. 'H\V^f=OREVe/i.liANK AS THE t/aS\-ArtAD 

AND THE msSrt-AIONSTfiOOS IN THE WORLD OF 

Classic UTERATURe... 



.IN HI9 
STORIES HE 
PORTRAYED 
EVERY_ 
TORTlf/^ 
CONCEIVH^IE 
AND HIS 
CHEATIONS 
ARE WHAT 
THIS FEATURE 
IS ALL ABOUT: 




...ONE OF HIS MOST INFAMOUS INSTRUMENTS 
^fKZl\{B PeNOULUM IN HIS TALE 7M£PIT 
AND TUB PENDULUM, A DEVICE HE 
A1ADE SO /v^iUCX/S THERE ABE FEW MEN 
ALIVE TOCAY WHO DO NOT WINCE AT THE 
THOUSHT OF ITS BARBARIC IMPLICATIONS 
...IT WAS A TOKTURE THAT MAN USED 
ASA/NST RBLLOli^- MAN. . . 




...AN INCRBOIBte TOKTUfte 
WAS THE MURDEROUS APB 
IN THB MURDERS /N THE 
RUE MORGUE WHICH 

CONFRONTED MAN ASAINST 

BBAST... 



...f\ms9.t BIZARRE TORTUPE WAS THE 
WHIRLPOOL IN A DESCENT INTO THE 
MAELSTROM WHICH PITTED MAN 
/(SAINST NATURE... 





...BUT PERHAPS HIS WOST 
SUBTLE TORTURE. Am 

HENCE THE A10ST EWL, 

ms\HTH£TELL-TAie 
HEART, IN WHICH A AMN 
BATTLED FBAR...VC^xm 
RIMSBLFAm HIS 
CONSCIENCE IN A SELF- 
DEFEATING BA TTLE THAT 
SiaNED HIS DOOM. 




...FOR ALTHOUGH IN THE 
OTHER. TALES /VAN WON 
AGAINST HIS ENEMY, /♦«/«.. 
8EAST...at.NATUI^. IN 
THIS TALE HE iCOST THE 

BATTLE A&A/NST 
N/MS£iF... 



